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“To regret the past, to hope in the future, and never 
to be satisfied with the present: that is what I spend 

my whole l ife doing.” 
Pyotr Tchaikovsky 
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                Corcoran High School 
           Music Department’s 

                2014  Holiday Concert 
 

 
 

Featuring the Panther Jazz Project, Wind Ensemble and 
the Panther Pride Marching Band and Colorguard 

     Under the Direction of Mr. Chad McCoy 
            Gerald Schwenk Auditorium 
             December 12, 2014 7:00PM 

2015 Holiday Concert

Panther Drumline and CHS Choir

  Under the Direction of Mr. Chad McCoy
          Gerald Schwenk Auditorium
       Thursday, December 10th, 2015

                                     Costless Foods

Spring Concert

      Corcoran High School
Instrumental Music Department
                 Presents

"Our 2016 Spring Concert"

Drumline

Under the Direction of Mr. Chad McCoy
         Gerald Schwenk Auditorium
            Friday, May 20th 7:00 PM

Corcoran Unified Music Faculty

2017 Spring Concert A

                                       Featuring: 
Panther Drumline, Concert Band and Symphonic Band

Director of Instrumental Music
             Mr. Chad McCoy

    Tuesday, May 16th 7:00 PM 
   Gerald Schwenk Auditorium

Wednesday, May 24th 7:00 PM

CHS Jazz Project and Wind Ensemble

2017 Spring Concert B



Panther Pride Marching Band 
 
“Star Spangled Banner”          John Stafford Smith               

 
“Twas the Parade Before Christmas”    

   Arr. Dallas Burke 
 
 
   CHS Jazz Project 

 
“Jingle Bell Rock”  Joe Beal, Jim Booth 

 
 

    Intermission 
 
 

           Panther Wind Ensemble 
 
“Do You Want to Build a Snowman?”  
                                          Arr.   Stephen Bulla 

           
“Music From the Nutcracker”   Pyotr Tchaikovsky 
 
“Christmas Canon”          Arr. By Michael Green 
 
    “A Christmas Hymn”       Robert W. Smith 

 
 

Panther Band Members 
 

Flute: Angelica Romero, Briana Narvaez, Daisy 
Gaeta, Genshel Naguiat, Nathaly Saldana 

Clarinet: Pilar Garcia, Deborah Martinez, Jaquelin 
Vejar Alto Saxophone: Gilbert Martinez, 

Jasmynn Garcia, Cesar Angulo, Maria Perez, Ashley 
Salas, Briana Narvaez Tenor Saxophone: Aileen 
Bautista, Levi Palafox, Angelica Romero Baritone 

Saxophone: Aaron Dulai Trumpets: Veronica 
Duarte, Jacob Luna, Alyssa Satterlee, Everardo 
Ramirez, Sarah Sifuentes, Jovany Enamorado, 

Rhianna Galvan, Baritone: Jovany Enamorado, 
Corrina Madrigal  

Trombone and Tuba: Dalton Long  
Percussion: Nicole Athorp, Mikayla Conley, 
Vincent Felix, Fernando Loaiza, Alexis Morris, 
Vyctoria Rodriguez, Taylor Tomlinson, Arnoldo 

Villanueva,  
Drumset: Alexis Morris, Levi Palafox 

Bass Guitar: Levi Palafox,  
Piano: Stephen Sifuentes  

Electric Guitar: Jonathan Gallegos 
Mallets: Fernando Gonzalez, Jonathan Rodriguez, 

Stephen Sifuentes 
 
 
 

Panther Colorguard 
              Alexis Morris, Loretta Strickland, 
       Angelica Barrera, Sabrina Diaz, Juan A. Garcia 

Panther Drumline

"The Black Cat"        
"Rampage"

Arranged by Mr. McCoy
       Brian Hilton

CHS Choir

"Frosty The Snowman"

"Jingle Bell Rock"

"Feliz Navidad"

"White Christmas"

"Have Yourself A Merry Christmas"

"Silent Night"

Walter "Jack" Rollins and Steve Nelson

Joe Beal and Jim Booth

José Feliciano

      Irving Berlin

Hugh Martin and Ralph Blaine

Franz Xaver Gruber and Joseph Mohr

    Jazz Project

"Jingle Bell Rock"Joe Beal and Jim Booth

Guitar Solo by Jonathan Gallegos

"I'll Be Home For Christmas"Kim Gannon, Walter Kent and Buck Ram

Intermission

Wind Ensemble

Kim Gannon, Walter Kent and Buck Ram

Kim Gannon, Walter Kent and Buck Ram

"A Christmas Hymn"J.E. Spillman and Martin Luther

"Yuletide Celebration"Arr. by Elliot Del Borgo

"A Christmas Canon"Arr. Michael Green

"Highlight From The Nutcracker"Arr. Ed Huckeby

Performers

CHS Choir

Gladys Aldaco, Maria Carrasco, Elijah Diaz, Jovany Enamorado, Tatiana Gamboa,
Brenda Gonzales, Kristopher King, Fernando Loaiza, Valeria Loera, Jacob Luna, 
Deborah Martinez, Gilbert Martinez, Ashley Meija, Mylene Moran, Genshel Naguiat, 
Cinthia Sanchez, Stephen Sifuentes, Savannah Smart, Loretta Strickland

Panther Drumline

Johnathan Alvarez, Jovany Enamorado, Nathaniel Flores, Rhianna Galvan, Arturo
Garcia, Fernando Loaiza, Mya Morris, Armando Sierra-Perez, Francisco Villasenor,
Geovanny Zepeda

CHS Jazz Project

"Feliz Navidad" José Feliciano

"White Christmas"Irving Berlin

"White Christmas"Irving Berlin

"Have Yourself A Merry Christmas"Hugh Martin and Ralph Blaine

"Feliz Navidad"José Feliciano

CONCERT ETIQUETTE

A performer's intense concentration can be interrupted by little things that may seem 
trivial to audience members. The following suggestions will help audience members show 
respect to the performers on stage as well as other members of the audience.
This will help the performers to do their best.

When To Applaud - 
Performers always appreciate applause, but there are appropriate
moments to applaud. In a multi-movement work, applaud after all movements are
completed. This allows the continuity of the piece to flow from one movement to the next. 
“Hooting and hollering” is not appropriate in the concert setting.

Arrival Time - 
Leave early and allow enough time for parking and traffic. If you do
arrive late, wait by the doors until the first piece (not just a movement) is finished, then 
discreetly take the nearest seat available.

Entering and Exiting the Auditorium - 
Never enter or exit the auditorium during a
performance. If you must enter or exit, please wait until the performance on stage has 
been completed. The most appropriate times to move about are during audience 
applause or set changes.

Talking - 
Talking should not be tolerated. It is not only distracting to the performer, but
to every person in the audience. It is just plain rude to talk (even whispering can be
heard) during a musical performance. If someone around you is talking, ask them
nicely to please stop.

Other Noises - 
Avoid rustling your program, tapping your foot, bouncing your legs, etc.
Pagers and cell phones should be turned off. Watches set to beep on the hour should 
also be turned off. These high-pitched beeps are distracting to the performers and 
audience members.

Coughing - 
It is hard to avoid a spontaneous cough. Be prepared with some type of
cough drops or candies. Avoid cellophane wrappers. Many come with a soft wax paper 
wrapping that will be much less noisy.

Taking Pictures - 
Refrain from taking any photographs during a performance. The
click of a camera and especially the flash are very distracting. Pictures should be
taken after the performance.

Children - 
Children need exposure to good music and live performances. If your
young child begins to get restless in the middle of a performance, it may be best that you 
exit the auditorium until calmer times prevail.

By following basic procedures of respect and consideration, performers and the
audience will have a pleasurable and meaningful experience as they perform and
attend live concerts. Because they have worked so hard for their performance, the
students on stage deserve to be treated with respect.

Wind Ensemble

"Mars, The Bringer Of War"Gustav Holst

"Game Of Chance"Darryl Johnson II

"España cañí"Pascual Marquina Narro

"Marches Of The Armed Forces"Arranged by Michael Sweeney

Intermission (15 minutes)

"Black Cat II"
"Shots"Precious Morris and Rhianna Galvan

Panther Drumline

Aarron Finley Arr. by Mr. McCoy

Brian Hilton Arr. by Mr. McCoy

Precious Morris and Rhianna Galvan

Arranged by Us

"Rampage"                                Brian Hinton Arr. by McCoy

"Black Cat I"                        Aarron Finley Arr. by Drumline

"Panther Striker" and

"Black Cat II"                                              Panther Drumline

           Concert Band

"Lightly Row"                                           Franz Wiedemann

"Long Long Ago"                                          Thomas Bailey

"Finale from Symphony No.1"               Johannes Brahms 
                                                             Arr. Timothy Johnson

"Heroes and Glory"                                  James Swearigen

Jazz Project

"All Along the Watchtower"     Bob Dylan

"Light and Dark"        Jonathan Gallegos and 
                                                  Jordan Herrera
 
"Summertime"                 George Gershwin

"Green Onions"     Booker T. and the M/G's

"My Favorite Things"  Richard Rodgers and
                                      Oscar Hammerstein II

"Song For My Father"        Horace Silver

"Moondance"                      Van Morrison

"Oye Como Va"                     Tito Puente

"Chameleon"                     Herbie Hancock
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Wind Ensemble

"A Christmas Hymn"

"Yuletide Celebration"

"A Christmas Canon"

"Highlights From The Nutcracker"

J.E. Spillman and Martin Luther

Arr. Elliot Del Borgo

Arr. Michael Green

Arr. Ed Huckeby

CONCERT ETIQUETTE
A performer's intense concentration can be interrupted by little things that may seem
trivial to audience members. The following suggestions will help audience members
show respect to the performers on stage as well as other members of the audience.
This will help the performers to do their best.
When To Applaud - Performers always appreciate applause, but there are appropriate
moments to applaud. In a multi-movement work, applaud after all movements are
completed. This allows the continuity of the piece to flow from one movement to the
next. “Hooting and hollering” is not appropriate in the concert setting.
Arrival Time - Leave early and allow enough time for parking and traffic. If you do
arrive late, wait by the doors until the first piece (not just a movement) is finished, then
discreetly take the nearest seat available.
Entering and Exiting the Auditorium - Never enter or exit the auditorium during a
performance. If you must enter or exit, please wait until the performance on stage has
been completed. The most appropriate times to move about are during audience
applause or set changes.
Talking - Talking should not be tolerated. It is not only distracting to the performer, but
to every person in the audience. It is just plain rude to talk (even whispering can be
heard) during a musical performance. If someone around you is talking, ask them
nicely to please stop.
Other Noises - Avoid rustling your program, tapping your foot, bouncing your legs, etc.
Pagers and cell phones should be turned off. Watches set to beep on the hour should
also be turned off. These high-pitched beeps are distracting to the performers and
audience members.
Coughing - It is hard to avoid a spontaneous cough. Be prepared with some type of
cough drops or candies. Avoid cellophane wrappers. Many come with a soft waxpaper
wrapping that will be much less noisy.
Taking Pictures - Refrain from taking any photographs during a performance. The
click of a camera and especially the flash are very distracting. Pictures should be
taken after the performance.
Children - Children need exposure to good music and live performances. If your
young child begins to get restless in the middle of a performance, it may be best that
you exit the auditorium until calmer times prevail.
By following basic edicts of respect and consideration, performers and the audience
will have a more pleasurable and meaningful experience as they perform and attend
live concerts. Because they have worked so hard for their performance, the students
on stage deserve to be treated with respect.

Wind Ensemble

"A Christmas Hymn"

"Yuletide Celebration"      

"A Christmas Canon"

"Highlights From the Nutcracker"

J.E. Spillman

Arr. Elliot Del Borgo

Arr. Michael Green

Arr. Ed Huckeby

CONCERT ETIQUETTE

A performer's intense concentration can be interrupted by little things that may seem
trivial to audience members. The following suggestions will help audience members
show respect to the performers on stage as well as other members of the audience.
This will help the performers to do their best.

When To Applaud - Performers always appreciate applause, but there are appropriate
moments to applaud. In a multi-movement work, applaud after all movements are
completed. This allows the continuity of the piece to flow from one movement to the
next. “Hooting and hollering” is not appropriate in the concert setting.

Arrival Time - Leave early and allow enough time for parking and traffic. If you do
arrive late, wait by the doors until the first piece (not just a movement) is finished, then
discreetly take the nearest seat available.

Entering and Exiting the Auditorium - Never enter or exit the auditorium during a
performance. If you must enter or exit, please wait until the performance on stage has
been completed. The most appropriate times to move about are during audience
applause or set changes.

Talking - Talking should not be tolerated. It is not only distracting to the performer, but
to every person in the audience. It is just plain rude to talk (even whispering can be
heard) during a musical performance. If someone around you is talking, ask them
nicely to please stop.

Other Noises - Avoid rustling your program, tapping your foot, bouncing your legs, etc.
Pagers and cell phones should be turned off. Watches set to beep on the hour should
also be turned off. These high-pitched beeps are distracting to the performers and
audience members.

Coughing - It is hard to avoid a spontaneous cough. Be prepared with some type of
cough drops or candies. Avoid cellophane wrappers. Many come with a soft waxpaper
wrapping that will be much less noisy.

Taking Pictures - Refrain from taking any photographs during a performance. The
click of a camera and especially the flash are very distracting. Pictures should be
taken after the performance.

Children - Children need exposure to good music and live performances. If your
young child begins to get restless in the middle of a performance, it may be best that
you exit the auditorium until calmer times prevail.

By following basic procedures of respect and consideration, performers and the 
audience will have a pleasurable and meaningful experience as they perform and 
attend live concerts. Because they have worked so hard for their performance, the 
students on stage deserve to be treated with respect.

"A CHRISTMAS HYMN (TILL MORNING IS NIGH)"
J.E. Spillman and Martin Luther, Setting by Robert W. Smith
Based upon the traditional carol “Away in a Manger”, this 
setting for full orchestra explores contemporary harmonies and textures. 
The carol is structured in 4/4 time as opposed to the customary 3/4 time, 
which allows the listener to enjoy the melody from a totally new perspective.  
Robert W. Smith was born in the small town of Daleville, Alabama on 
October 24, 1958. He attended high school in Daleville, after which he left for 
Troy State University, where he played lead trumpet in the Sound of the South 
Marching Band. While at Troy, he studied composition with Dr. Paul Yoder. Upon 
his graduation from Troy State with a Bachelor of Music Education degree, Smith 
pursued his musical career in South Florida, where he earned the Master’s degree 
in Media Writing and Production from the University of Miami, while studying with 
Dr. Alfred Reed. He was soon hired by Columbia Pictures Publications and later 
Warner Bros./Belwin Publications.

Program Notes

YULETIDE CELEBRATION
Born in Port Chester, New York, Elliot Del Borgo holds a B.S. Degree from the 
State University of New York, an Ed.M. degree from the Temple University, and 
an M.M. degree from the Philadelphia Conservatory of music, where he studied 
theory and composition with Vincent Persichetti and trumpet with Gilbert Johnson. 
In 1973, he was granted membership in the American Bandmasters Association in 
1993. Mr. Del Borgo taught instrumental music in the Philadelphia public schools 
and was Professor of Music at the Crane School of music, where he held teaching and 
administrative positions from 1966 to 1995. An award-winning member of ASCAP, he 
is a frequent consultant clinician, lecturer, and adjudicator in the United States abroad. 
Mr. Del Borgo is an internationally-known conductor of bands and orchestras.
In addition to his music for the 1980 Olympics in Lake Placid , he has published nearly
500 compositions for a variety of media. His music reflects the aesthetics of twentieth
century musical ideals through its eclectic nature and vigorous harmonies and rhythmic
styles.

Mr. Chad McCoy was born in Bellflower, California and graduated from Arizona State 
University, where he holds a Bachelor of Arts Degree in Music Education with emphasis 
in Trombone Performance. Currently a member of Tulare-Kings Music Educators 
Association (TKMEA) and the Music Educators National Conference (MENC), 
Mr. McCoy where he adjudicates for the California All-State Honor Band. This is 
Mr. McCoy’s ninth year as Director of Bands at Corcoran High School, where his bands 
have won numerous awards under his tutelage. He began his public school teaching 
career in New Mexico after private teaching and performing in California, Arizona, 
Kentucky and New Mexico respectively. In addition to his teaching 
duties, Mr. McCoy is an active bass trombonist performed with John LaBarbara’s Big 
Band, Delfeayo Marsalis, Raven Chacon and has played with New Mexico, Santa Fe 
and Tulare County Symphony Orchestras. He also is a member of the Tule British Brass 
Band (based in Tulare) where performs and guest conducts. 
He lives in Hanford with his beautiful wife Kathryn and daughter Laura.

Panther Music Projects

"Everlong" Dave Grohl

Jonathan Gallegos, Jordan Herrera and Noah Lara

Rhythm Section Class

"Mojave Jam In A minor" Jonathan Gallegos

Arranged by "Us"

"Song For My Father" Horace Silver

Panther Jazz Project

"Go For It" Jim Swearingen

"Shout It Out" Dallas Austin, Jasper Cameron, 
Todd Shaw, Bernard Freeman,
Hal Davis, Donald E. Fletcher and 
Dean Parks

"Boom Boom" John Lee Hooker

"Chameleon" Herbie Hancock

"Moondance" Van Morrison

Vocal: Stephen Sifuentes

"Mars, The Bringer Of War"                                Gustav Holst (1874- 1934)

Holst played a major role in re-energizing English concert music by 
injecting it with the spirit of the country’s folk music. He created music in 
a more cosmopolitan style, such as this engaging, brilliantly scored 
piece originally written for orchestra. "The Planets" has always been 
Holst’s most popular composition. The first movement, "Mars, The 
Bringer of War", portrays a world in the grip of cold, implacable brutality. 
In this arrangement, all instruments take hold of center stage throughout, 
pounding out harsh blocks of sound over an implacable, motor like 
rhythmic tread. After a grindingly dissonant climax, the death machine 
pauses desolately if only for a brief moment, only to power recklessly 
ahead to a devastating conclusion.

"Game of Chance"                                            Darryl Johnson II (1984-       )

Darryl Johnson II (b. 1984) is a native of Southern California. An early 
interest in music led him to study several instruments as well as music 
theory, composition, and orchestration. A lengthy background in music 
transcription and arranging has fostered a growing interest in diverse 
musical styles, yielding a fresh, personal style that comprises a patchwork 
of music old, new, popular, and traditional. A "Game of Chance" features several 
darkened variations on the 12-bar blues progression. The swing-feel and minor 
key setting of the 12-bar blues contrasts traditional orchestration and dynamic 
sensibilities engendering a shadowy, dramatic tension borne of both worlds. 
The title references specific segments within the work that call for 
improvisation, leaving the result to chance.

=================================================================
Mr. Chad McCoy was born in Bellflower, California and graduated from Arizona 
State University, where he holds a Bachelor of Arts Degree in Music Education 
with emphasis in Trombone Performance (2000). Currently a member of the 
Tulare-Kings Music Educators Association (TKMEA) and the Music Educators 
National Conference (MENC), Mr. McCoy adjudicates for the California All-State 
Honor Band. He is finishing his ninth year as Director of Bands at Corcoran High 
School, where his bands have won numerous awards under his tutelage. He 
began his public school teaching career in Moriarty, New Mexico. Mr. McCoy is 
an active bass trombonist performing with John LaBarbara’s Big Band, Delfeayo 
Marsalis, Raven Chacon and has played with the New Mexico, Santa Fe and 
Tulare County Symphony Orchestras. Currently, he is a performing member of 
the Tule British Brass Band (based in Tulare) where he also guest conducts.
He lives in Hanford with his wife Kathryn, daughter Laura and "Batman" 
(The Corgi). When school is not in session, he focuses his energy on creating 
music projects and enjoys attending Angels Baseball Games.

Symphonic Band

"America The Beautiful"                          Samuel A. Ward
                                                             Arr. Chip DeStafano

"Mission Impossible"                                    Lalo Schifrin
                                                               Arr. Paul Lavender

"Pachelbel's Canon"                             Johann Pachelbel
                                                               Arr. Paul Lavender

"The Pink Panther"                                     Henry Mancini
                                                                      Arr. Paul Cook

     
     "Moondance"                                           Van Morrison
                                                                  Arr. Victor Lopez

  "Rhapsody In Blue"                             George Gershwin
                                                                     Arr. Mike Story

"Panther In the Sky"                            James Swearingen

"Mission Impossible"                                                              Lalo Schifrin

Mission: Impossible was first a famous TV series and then a movie 
franchise. Both tell stories about a group of spies and inventors and 
adventurers. They travel around the world trying to solve the most difficult 
and dangerous crimes – impossible missions. The stories are filled with bad 
guys, gunfights, and explosions. Can you feel the danger when you listen to 
the music? It begins with drums that sound almost like an army is coming. 
Then come the big brass instruments. What do you think they are saying? 
Is it a warning? Then the flutes begin their song and things start moving 
very fast. Can you see people running? This music is written in 5/4 time. 
Lalo Schifrin, who wrote the music, joked that it is for people with five legs. 
Does it feel jerky to you? Does that make it more exciting? More frightening? 
Schifrin writes and conducts music, and plays piano. He has won many prizes 
for his music for movies and TV, but the most famous of all is this music for 
Mission: Impossible.

"Pink Panther"                                                                         Henry Mancini

The Pink Panther is a series of comedy films featuring a bumbling French 
police detective, Inspector Jacques Clouseau. The series began in 1964 
with the release of the film of the same name. The role was originated by, 
and is most closely associated with, Peter Sellers. Most of the films were 
directed and co-written by Blake Edwards, with theme music composed by 
Henry Mancini.

"Panther In The Sky"                                                      James Swearingen

Ohio’s rich heritage of Native American history is musically portrayed in 
this bold and exciting composition written with the young band in mind. 
Noted composer, James Swearingen, has masterfully interwoven woodwind, 
brass and percussion components to produce a powerful and energetic 
musical statement.

Mr. Chad McCoy was born in Bellflower, California and graduated from Arizona
State University, where he holds a Bachelor of Arts Degree in Music Education 
with emphasis in Trombone Performance (2000). Currently a member of the 
Tulare-Kings Music Educators Association (TKMEA) and the Music Educators 
National Conference (MENC). He adjudicates for the California All-State Honor Band 
whenever possible. He is finishing his tenth year as Director of Bands at Corcoran High
where his bands have won numerous awards under his tutelage. In addition to his 
teaching duties, he is an active bass trombonist having performed with John LaBarbara’s
Big Band, Delfeayo Marsalis, Raven Chacon and has played with the New Mexico, Santa Fe 
and Tulare County Symphony Orchestras. He is currently a member of the Tule British 
Brass Band (based in Tulare) where performs and guest conducts. He lives in Hanford 
with his wife Kathryn, daughter Laura and "Batman" the corgi.

"Song for My Father" is Horace Silver's (1928- 2014) signature piece. Silver was 
always a master at balancing and jumping rhythms with complex harmonies 
for a unique blend of earthiness and sophistication. Part of the reason is the 
faintly exotic tint that comes from Silver's flowering fascination with rhythms 
and modes from overseas -- the bossa nova beat for example, or the Eastern-
flavored theme of "Calcutta Cutie," or the tropical-sounding rhythms of "Que 
Pasa?" Subtle touches like these alter Silver's core sound just enough to bring 
out its hidden class, which is why the piece has become such a favorite source 
of upscale ambience. "Song for My Father" was actually far less focused in its 
origins than the typical Silver project; it dates from the period when Silver was 
disbanding his classic quintet and assembling a new group, and it features 
performances from both bands. Still, it hangs together remarkably well, and 
Silver's writing is at its tightest and catchiest. The title cut became Silver's best 
known composition, partly because it provided the musical basis for jazz-rock 
group Steely Dan's biggest pop hit "Rikki Don't Lose That Number." 
Mainstream hard bop rarely comes as good as Song for My Father.

"España Cañí" (literally, “Gypsy Spain”) is a well-known Paso Doble by Pascual 
Marquina Narro (1873–1948). The Paso Doble (meaning “double step”) is a type of 
Spanish march that is performed at bullfights, usually when the participants enter 
the bull ring.

"A Game of Chance"(Darryl Johnson II 1984-  ) features several darkened variations 
on the 12-bar blues progression. The swing-feel and minor key setting of the 12-bar 
blues contrasts traditional orchestration and dynamic sensibilities engendering a 
shadowy, dramatic tension borne of both worlds. The title references specific segments 
within the work that call for improvisation, leaving the result to chance.

"First Suite in Eb" (Gustav Holst 1874-1934): There are three movements. We are playing 
only the first movement. Movement 1 ("Chaconne") begins with a ground bass 
reminiscent of those written by Henry Purcell or William Byrd. It is performed by tuba, 
euphonium and is repeated throughout the ensemble sixteen full times 
as varying instrumental textures and variations of the theme are layered within it. 
Following a delicately scored chamber setting of the theme, the music steadily builds 
to a brilliant Eb Major chord that concludes the movement.

=======================================================================

Wind Ensemble

"Espana Cani"                       Pascual Marquina

"First Suite in Eb" (Chaconne)     Gustav Holst

"Game of Chance"                  Darryl Johnson II

"Suspended Animation"           Patrick J. Burns



                                   CHS Choir

Gladys Aldaco, Maria Carrasco, Elijah Diaz, Jovany 
Enamorado, Tatiana Gamboa, Brenda Gonzales, 
Kristopher King, Fernando Loaiza, Valeria Loera, 
Jacob Luna, Deborah Martinez, Gilbert Martinez, 
Ashley Meija, Mylene Moran, Genshel Naguiat,
Cinthia Sanchez, Stephen Sifuentes, Savannah Smart, 
Loretta Strickland

                              Panther Drumline
Johnathan Alvarez, Jovany Enamorado, Nathaniel Flores, 
Rhianna Galvan, Arturo Garcia, Fernando Loaiza, Mya Morris, 
Armando Sierra-Perez, Francisco Villasenor, Geovanny Zepeda

                                 

                               CHS Jazz Project
Alto Sax:
Cesar Angulo, Gilbert Martinez, Maria Perez, Briana Narvaez, 
Ashley Salas 

Tenor Sax: 
Jasmynn Garcia, Fernando Loaiza

Baritone Sax: Jade Felix

Trombones:
Kevin Alvarez, Jovany Enamorado, Brian Martinez

Trumpets: 
Eulyses Lopez, Jacob Luna, Noemi Meza Villafan, Everardo Ramirez, 
Sarah Sifuentes

Rhythm Section:
Electric Guitar: Jonathan Gallegos
Bass Guitar: Jordan Herrera
Drum Set: Geovanny Zepeda   Vibraphone: Fernando Gonzalez 
Assorted Percussion: David Monzon, Jose Munoz, Edgar Ocegueda

Wind Ensemble

        Flutes: Clarissa Gallardo, Alice Meik, Genshel Naguiat, 
                           Briana Narvaez, Nathaly Saldana
        Clarinets: Eivar Davilla, Alexis Garcia, Deborah Martinez, 
                           Jaquelin Vejar
        Alto Saxophones: Cesar Angulo, Gilbert Martinez, Maria Perez, 
                           Ashley Salas
        Tenor Saxophones: Jasmynn Garcia, Fernando Loaiza
        Baritone Saxophone: Jade Felix
        Trumpets: Eulyses Lopez, Jacob Luna, Noemi Meza Villafan,
                            Everardo Ramirez, Sarah Sifuentes
        Trombone: Kevin Alvarez
        Baritone/ Tuba: Jovany Enamorado, Brian Martinez
        Keyboards: Nicole Athorp, Fernando Gonzalez, Jonathan 
                              Rodriguez, Stephen Sifuentes
        Percussion: Angelica Barrera, Mikayla Conley, Arturo Garcia, 
                             Jaime Montoy, Mya Morris, Ashley Pappilli 
                             Vyctoria Rodriguez, Loretta Strickland

        Color Guard

Sabrina Aguirre, Sabrina Diaz, Alberto Flores Hidalgo
Mauro Herrera, Melanie Jamie, Brandy Montoy, Nicholas
Munoz, Ashley Pappilli, Judit Sanchez, Esmeralda 
Vargas,

                                      Panther Drumline

Johnathan Alvarez, Jovany Enamorado, Nathaniel Flores,
Alto Saxophones: Cesar Angulo, Gilbert Martinez, Maria Perez,
Ashley Salas, Rhianna Galvan, Arturo Garcia, Fernando Loaiza, 
Mya Morris, Armando Sierra-Perez, Francisco Villasenor, 
                                  Geovanny Zepeda

Wind Ensemb
Flutes: Clarissa Gallardo, Alice Meik, Genshel Naguiat, Briana Narvaez, Nathaly Saldana
Clarinets: Eivar Davilla, Alexis Garcia, Deborah Martinez, Jaquelin Vejar
Everardo Ramirez, Sarah Sifuentes Trombone: Kevin Alvarez
Baritone/ Tuba: Jovany Enamorado, Brian Martinez Keyboards: Nicole Athorp,
 Fernando Gonzalez, Jonathan CHS Jazz Project

Rodriguez, Stephen Sifuentes
Percussion: Angelica Barrera, Mikayla Conley, Arturo Garcia,
Alto Sax:
Cesar Angulo, Gilbert Martinez, Maria Perez, Briana Narvaez, Ashley Salas
Jaime Montoy, Mya Morris, Ashley Pappilli Vyctoria Rodriguez, Loretta Strickland
Tenor Sax:
Jasmynn Garcia, Fernando Loaiza
Color Guard
Trombones:
Kevin Alvarez, Jovany Enamorado, Brian Martinez
Sabrina Aguirre, Sabrina Diaz, Alberto Flores Hidalgo Mauro Herrera, Melanie Jamie, Brandy Montoy, Nicholas Munoz, Ashley Pappilli, Judit 
Sanchez, Esmeralda Vargas,
Trumpets:
Eulyses Lopez, Jacob Luna, Noemi Meza Villafan, Everardo Ramirez, Sarah Sifuentes
Rhythm Section:
Electric Guitar: Jonathan Gallegos
Bass Guitar: Jordan Herrera
Drum Set: Geovanny Zepeda Vibraphone: Fernando Gonzalez Assorted Percussion: David Monzon, Jose Munoz, Edgar Ocegueda

                                    Rhythm Section Class

Jade Felix: Baritone Saxophone, Jonathan Gallegos: Electric Guitar, 
Alexis Garcia: Alto Sax, William Gomez: Assorted Percussion, Alfredo 
Gutierres: Bass Drum, Jordan Herrera: Bass Guitar, Noah Lara: 
Congas, Fernando Loaiza: Tenor Saxophone, Rene Lopez: Assorted
Assorted Percussion, Piano: Mr. McCoy, David Monzon: Assorted 
Percussion, Jose  Munoz: Assorted Percussion, 
Geovanny Zepeda: Drumset, Rogelio Zepeda: Assorted Percussion

Flutes: 
Clarissa Gallardo, Alice Meik, Genshel Naguiat, 
Briana Narvaez, Nathaly Saldana

Clarinets: 
Eivar Davilla, Deborah Martinez, Jaquelin Vejar

                        Wind Ensemble

Alto Saxophones: 
Cesar Angulo, Alexis Garcia, 
Gilbert Martinez, Maria Perez, Ashley Salas

Tenor Saxophones: 
Jasmynn Garcia, Fernando Loaiza

Baritone Saxophone: 
Jade Felix

Trumpets: 
Eulyses Lopez, Jacob Luna, Noemi Meza Villafan,
Everardo Ramirez, Sarah Sifuentes

French Horn: (Mars Only) Jovany Enamorado

Euphonium: Kevin Alvarez, Brian Martinez (Mars Only)

Tuba: 
Kevin Alvarez (Mars Only), 
Jovany Enamorado, Brian Martinez

Keyboards: 
Nicole Athorp, Fernando Gonzalez, Jonathan
Rodriguez, Stephen Sifuentes

Percussion: 
Angelica Barrera, Mikayla Conley, Desmond Curtis, 
Arturo Garcia, Jaime Montoy, Mya Morris, Vyctoria Rodriguez, 
Loretta Strickland

                                              Jazz Project

Members of the Wind Ensemble and Rhythm Section Class

A few changes:           Genshel Naguiat: Piano 
                                      Stephen Sifuentes: Voice and Piano                                    
                                      Jovany Enamorado: Trombone
                                      Kevin Alvarez: Valve Trombone
                                      Brian Martinez: Valve Trombone

Jovany Enamorado, Arturo Garcia, Fernando Loaiza, Jacob Luna, 
                      Vyctoria Rodriguez, Geovanny Zepeda

Concert Band

Flute: Alice Meik, Gabriela Sifuentes, Daniela Moya

Clarinet: Eivar Davila, Selena Woods, Brandy Montoy

Alto Sax: Maria Perez, Ashley Salas, Zachary Hemans

Tenor Sax: Alexis Garcia

Baritone Sax: Fernando Gonzalez

Trumpet: Noemi Meza, Leslie Guzman, Andrew Orosco, 
                Bryan Urena

Trombone: Mauro Herrera

Tuba: Jovany Enamorado

TuPercussion: Xochitl Corona, Emmanuel Ortega, Jacob Williams, 
                     May Morris, Isaac Butler, Alex Renteria

Symphonic Band

Flute: Daniela Moya, Alice Meik, * Genshel Naguiat, Nathaly Saldana,
           Gabriella Sifuentes

Clarinet:  Eivar Davila, Deborah Martinez, Brandy Montoy, 
                Selena Williams

Alto Sax: Cesar Angulo, Zachary Hemans, Gilbert Martinez, 
                Maria Perez, Ashley Salas

Tenor Sax: Alexis Garcia, Fernando Loaiza

Baritone Sax: Fernando Gonzalez

Trumpet: Leslie Guzman, Eulyses Lopez, Jacob Luna, Noemi Meza, 
                Andrew Orosco, Everardo Ramirez, Sarah Sifuentes, 
                Bryan Urena

Low Brass: Kevin Alvarez, Jovany Enamorado, Mauro Herrera, 
                    Brian Martinez

Percussion: Isaac Butler, Xochitl Corona, Artie Garcia, 
                     Catalina Martinez, Angel Mireles, Mya Morris, 
                     Emmanuel Ortega, Alexander Renteria, 
                     Vyctoria Rodriguez, Jacob Williams

Keyboard: Jonathan Rodriguez

CHS Jazz Project
     Performers

Alto Sax: Cesar Angulo, Gilbert Marinez, 
                 Maria Perez and Ashley Salas

Tenor Sax: Fernando Loaiza and Alexis Garcia

Baritone Sax: Fernando Gonzalez

Trumpet: Jacob Luna, Eulyses Lopez, 
                 Everardo Ramirez, Sarah Sifuentes, 
                 Noemi Meza Villafan

Trombone: Mauro Herrera, Kevin Alvarez, 
                   Jovany Enamorado, Brian Martinez

Rhythm Section: 

Piano: Aaron Perez, Laura Torres

Vibraphone: Jonathan Rodriguez

Marimba: Aaron Perez ("Song For My Father")

Congas: Artie Garcia ("Oye Como Va")

Timbales: Geovanny Zepeda ("Oye Como Va")

Percussion: Alfredo Gutierres, John Luna, Elijah Munoz,
                      Nicolas Padron, Kenny Valdez, Eyan Van Zant,
                      Rogelio Zepeda

Guitar: Jonathan Gallegos, Jordan Herrera ("Oye Como Va")

Bass Guitar: Jordan Herrera,  Jovany Enamorado ("Oye Como Va")

Drumset: Geovanny Zepeda, Vyctoria Rodriguez ("Oye Como Va")

Wind Ensemble
    Performers

Flute: *Genshel Naguiat, Nathaly Saldana
           Alice Meik

Clarinet: * Deborah Martinez, Eivar Davila

 

Alto Sax: *Cesar Angulo, Gilbert Martinez
                  Ashley Salas, Maria Perez

Tenor Sax: *Fernando Loaiza, Alexis Garcia

Baritone Sax: *Fernando Gonzales

Trumpet:  *Jacob Luna, Eulyses Lopez,
                  Sarah Sifuentes, Noemi Meza Villafan
                  Everardo Ramirez

Euphonium: *Kevin Alvarez 

Tuba: *Jovany Enamorado, Brian Martinez

 
Mallets: *Jonathan Rodriguez

Percussion: *Vyctoria Rodriguez, Artie Garcia
                       Mya Morris, Isaac Butler
                      Xochitl Corona, Geovanny Zepeda


