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Every artist ought
to pray that he may
B not be 'a success.'

If he's a failure

he stands a good
chance of concentrating
upon the best work

of which he's capable.

- Gustav Holst
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Program Notes

"Song for My Father" is Horace Silver's (1928- 2014) signature piece. Silver was
always a master at balancing and jumping rhythms with complex harmonies
for a unique blend of earthiness and sophistication. Part of the reason is the
faintly exotic tint that comes from Silver's flowering fascination with rhythms
and modes from overseas -- the bossa nova beat for example, or the Eastern-
flavored theme of "Calcutta Cutie," or the tropical-sounding rhythms of "Que
Pasa?" Subtle touches like these alter Silver's core sound just enough to bring
out its hidden class, which is why the piece has become such a favorite source
of upscale ambience. "Song for My Father" was actually far less focused in its
origins than the typical Silver project; it dates from the period when Silver was
disbanding his classic quintet and assembling a new group, and it features
performances from both bands. Still, it hangs together remarkably well, and
Silver's writing is at its tightest and catchiest. The title cut became Silver's best
known composition, partly because it provided the musical basis for jazz-rock
group Steely Dan's biggest pop hit "Rikki Don't Lose That Number."
Mainstream hard bop rarely comes as good as Song for My Father.

"Espafia Caiii" (literally, “Gypsy Spain”) is a well-known Paso Doble by Pascual
Marquina Narro (1873-1948). The Paso Doble (meaning “double step”) is a type of
Spanish march that is performed at bullfights, usually when the participants enter
the bull ring.

"A Game of Chance"(Darryl Johnson Il 1984- ) features several darkened variations
on the 12-bar blues progression. The swing-feel and minor key setting of the 12-bar
blues contrasts traditional orchestration and dynamic sensibilities engendering a
shadowy, dramatic tension borne of both worlds. The title references specific segments
within the work that call for improvisation, leaving the result to chance.

"First Suite in Eb" (Gustav Holst 1874-1934): There are three movements. We are playing
only the first movement. Movement 1 ("Chaconne") begins with a ground bass
reminiscent of those written by Henry Purcell or William Byrd. It is performed by tuba,
euphonium and is repeated throughout the ensemble sixteen full times

as varying instrumental textures and variations of the theme are layered within it.
Following a delicately scored chamber setting of the theme, the music steadily builds

to a brilliant Eb Major chord that concludes the movement.

Mr. Chad McCoy was born in Bellflower, California and graduated from Arizona

State University, where he holds a Bachelor of Arts Degree in Music Education

with emphasis in Trombone Performance (2000). Currently a member of the
Tulare-Kings Music Educators Association (TKMEA) and the Music Educators

National Conference (MENC). He adjudicates for the California All-State Honor Band
whenever possible. He is finishing his tenth year as Director of Bands at Corcoran High
where his bands have won numerous awards under his tutelage. In addition to his
teaching duties, he is an active bass trombonist having performed with John LaBarbara’s
Big Band, Delfeayo Marsalis, Raven Chacon and has played with the New Mexico, Santa Fe
and Tulare County Symphony Orchestras. He is currently a member of the Tule British
Brass Band (based in Tulare) where performs and guest conducts. He lives in Hanford
with his wife Kathryn, daughter Laura and "Batman" the corgi.

Wind Ensemble

"Espana Cani" Pascual Marquina

"First Suite in Eb" (Chaconne) Gustav Holst

"Game of Chance" Darryl Johnson li

"Suspended Animation™” Patrick J. Burns
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